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I am very pleased to be with you today, knowing how 
important the issue of archives, or the process of 
archiving, is for feminists today, especially in the field 
of contemporary art. At the same time, I know how 
new questions and dilemmas, even misunderstand-
ings, may occur through the inventing of new lenses 
through which to look at or create a new archive or 
to deal with the impacts of this quite new proce-
dure of archiving, which is distinct from the method 
of so-called conventional archivisation as “gather-
ing” or “collecting”, namely, as a set of long-term 
processes of classification, something ordered or 
following an order, very measurable or definable.
During the last decade, we have been faced with 
an entirely new situation in terms of technologi-
cal inventions, and new media potentials especially 
in audio-visual culture; and at the same time, the 
worlds of feminisms as an irreducible phenom-
ena on any historization expose to us in a very 
clear way to the demand for a shifting of perspec-
tive, the striving for a response on another level.
We are, if I could be more precise, already in the 
process of a radical shifting; therefore the questions of 
visibility, representation, engagement, acting or being 
as a feminist in the world are to be articulated under 
the “conditions” of both ongoing changes and constant 
transformation processes, including technological and 
feminist modes of translation of cultural paradoxes and 
antagonistic forces, and a new way of seeing things 
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or the Real in an unprecedented scale and scope.
I consider this introductory presentation more as 
opening up some questions that may be intrigu-
ing for this conversation, having in mind that 
there are no simple or predictable answers.
We are much more at the stage of exploring radical 
potentialities of archives by being aware of simul-
taneous receptive registers and sensors that influ-
ence and define our positioning, cognitive mapping 
and articulation more than by anything else. 
That something has changed fundamentally, it is 
enough to just surf the Web, where we can find 
feminist archives under significant titles, for ex-
ample: Liberating the Feminist Archive, Digital 
Feminist Archive, Archiving the Process of Femi-
nist Work, Archive as a Process, Radical Archive, 
Counter-Archive, etc., which points to not only a 
fantastically rich and creative ongoing resource of 
“materials”, but also to vital moments of transforma-
tions in approaching them and dealing with them.
Certainly an archive that is etymologically connected 
with a public place where public records, documents or 
collection of data are kept and preserved for historical 
teleology presented and legitimised by narrations is not 
only turned into a new configuration but is questionable 
in itself. On the other hand, as we know, feminism(s) 
and archive are per definitionem in a kind of uneasy 
alliance for a variety of reasons. I hope that through 
this conversation we will come to some of the explana-

tory moments of clarification, or meetings points.
At first glance, two questions emerge, and 
I find both to be very important: 
The first question is related to the idea of a 
feminist archive or archiving, and in direct con-
nection with epistemological issues.
Why archive, what to “archive”? When I pose this 
question, I don't mean the feminist legacy or women’s 
heritage or various materials (audio, video, etc.) that 
verify the feminist movement or actions in differ-
ent historical or spatial contexts. Also, my primary 
concern in this regard is not to stand for epistemo-
logical and historical conditions for being visible or 
acknowledged as feminist carriers within the plural 
configuration of contemporary subjectivities. 
Of course, all of these questions are relevant.
What I would like to address here is how the de-
sire of feminist agency to transgress the controlled 
framework(s) (economic, spatial, visual, epistemo-
logical) in favour of social change would be activated 
via archiving, keeping alive criticality to the most 
extent. Or, to put it simply, whether an archive is 
a kind of place where feminism could work or act 
today? Does an archive allow or activate this type 
of inscription, or does the cultural trajectory of the 
feminist practices (historical, social, artistic, etc.) 
represented within the archive setting(s) just lead to 
this momentum? I guess we can start discussing the 
idea of a living archive at this very critical threshold.
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But before I elaborate on this issue further, I would 
like to pose another question that is inseparable from 
the “archive”, and that is: archiving and time, poli-
tics of memory and post-memory. It seems to be a 
crucial question when we speak of a living archive. I 
will address it in this way: how, through the process 
of archiving, to decolonise a time from its obses-
sive linear “normality”, to enable it to get out from its 
closure, in order to get a sense of time without the 
burden of its naturalisation, including “accumula-
tion” and progressivity (Ashcroft 2001: 117), how to 
respond and how to dialogue with the content of the 
archive in a new way, through bonding with various 
discursive practices and their ruptures, while at the 
same time being conscious of the historical con-
textualization of the so-called archive materials? 
Let me illustrate this with one statement re-
lating to the Feminist Archive by Women’s 
Building in San Francisco. I quote:
“Where patriarchy, and its documentary, see linear, 
singular, goal-oriented processes resulting in com-
modifiable products and places, Woman’s Building 
video produced and preserved a multiple, messy view 
of the development of collective experience, voice, and 
growth en route. In the 1970s, women at the Building 
augmented their feminist art making and education 
with video recordings (now archived) to allow for a 
permanent record of their developing theory of pro-
cess: a multiple, collective point of view reverberating 

and transformative in and across people and places, 
the present as well as the future.” (Juhasz 2010) 

My standpoint here is that there are no historically 
closed cycles or sets of assumed norms that lead to 
its teleological goals. I would like to illustrate this with 
another example. When I was asked how to define the 
feminist paths that we, from this very particular region, 
have faced through the last three decades and are sup-
posed to “belong to”, I had no answer. I felt not only a 
sort of uneasiness in defining something so elusive and 
highly contested, but that, instead of going through 
the chronology of so-called official feminism(s), I 
would rather mention women’s rights, women’s cul-
ture of resistance, lesbian hotlines, dance, the split 
among feminists at the beginning of the war, women’s 
networks crossing divided communities, work with 
women – survivors of male violence, squatting in the 
first shelter for abused women in the Balkans (women’s 
studies, visual art, poetry, cyberkitchen, international 
feminist bonding through peace activism, street actions 
against war). Namely, I addressed the spaces, ways, 
signals or interventions of feminist practice that were 
interwoven, mirroring some aspects of feminisms in 
this region. This means there is no possibility of going 
through the strict paths of feminisms (liberal, Marx-
ist, radical or post-modernist) as a sort of expected 
procedure of historical and theoretical appropriation 
of feminist and women’s movements that exists in the 



10 / The Bring In Take Out - Living Archive (la) / thinking living archive 11 / The Bring In Take Out - Living Archive (la) / thinking living archive

former Yugoslavia. Instead, I would rather capture and 
“archive” these exciting experiences of deep attach-
ment and their moving potentials as well as moments 
of ambivalent and even conflicting positioning, such 
as toward nationalism and patriotism, for example. 
For example, at the beginning of the 80s, there 
were simultaneously three issues around which 
feminist circles in Croatia focused their discussion 
in order to affirm their theoretical position, namely: 
“the woman question”, “écriture féminine” and 
violence against women. In terms of feminist paths, 
they dialogued the ideas of Marxist, postmodern 
and radical feminism(s) relying mostly on German 
and Russian Marxist tradition, French postmodern 
thoughts as well as Anglo-Saxon fresh inputs on 
violence, pornography and sexuality (Kasic 2008).
If I think of the living archive in a deeper manner, 
then I come to new formations of time and space. 
In this regard, I would argue with John Berger’s 
idea about the primacy of space on time nowadays, 
pointing out that both space and time, in different 
ways, “hide consequences from us”, which we should 
discover through ruptures and interrelations between 
the objects/subjects that occur in space and time 
(Massey 1992:79), and it is that these relationships 
themselves “create space and time” as a peculiar 
juncture, as an inseparable space/time configura-
tion. Or, as an active zone of mediation of feminist 
contributions beyond historical periods and lines, 

blurring inside and outside spheres to the most 
extent, being attentive to feminist stepping out. 
In that sense, not only does a new linkage appear 
beyond a temporality and its historical demands 
or predictability, but also a living archive, through 
simultaneously enabling various time/space “materi-
als”, exposing at the same time new layers of mean-
ings, and through that, becomes an event itself. 
Looking at the Living Archive, I consider it, on the one 
hand, as a radical interruption in a main system of 
meanings and structure of archiving through its disrup-
tive modes of (re)inscribing, coding and decoding, 
while also shifting the key matrices of archiving; on 
the other hand, as a new powerful feminist concept 
that functions as an open space, as a critical walk 
where there are various possibilities for imaginary 
meeting points1 as well as for explorations of the 
unspoken places of our memories, too, something 
that Michel de Certeau would call “habitable places”. 
Right now, I would like to point out, let’s say, 
two creative potentials of its openness.
First, the Living Archive opens itself to the ethical in 
the sense that women may acknowledge complic-
ity and their interrelatedness in actuating the texts, 
issues, problems, ideas, manifestos, political agendas 
as well as feminist beings by provoking subjective 
responding to it. Partially, it refers to something that 
G.Ch. Spivak pointed to as “the ethico-affective sup-
plementation of the epistemic” (Sanders 2006:19) that 
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leads us to the new politics of (re)reading or reacting 
to the materials of history or contemporary resources 
via the Living Archive, but first of all, it re-evokes a 
responsibility to emerge. There are a variety of pos-
sibilities, immeasurable and endless, and potentially 
powerful. In my view, what is very important is to 
create and maintain a feminist own space of articu-
lation in order to see and continually reflect on and 
rework one’s own position and at the same time not be 
absorbed via hegemonic discourse or mainstreaming. 
Second, the Living Archive, as an open space, means 
and creates both dislocation and new location, vis-
ibility and presence of the invisible, possibility and 
freedom of experimentation, and by operating within 
this, enables the politicization of space and time.
When I say that, I mean politically committed strate-
gies whenever a critical engagement occurs (in a field 
of art or theory, or street activism) and the creation of 
a space that is, as I mentioned in my message referring 
to this very archive, Facing the Real to the Most Extent.
It is this very moment of critically aware connected-
ness that enables us to pose the most urgent ques-
tions as feminists today,2  through our own witness-
ing and articulating of the Real; and in that sense, 
it becomes a kind of contact-zone as a human zone, 
which evolves around various layers of work (including 
those shifting trans-historical feminist momentums) 
in order to expose a critical stand, to show emo-
tional investment and by revitalising resistant sides 

of being to expose radical commitment to emancipa-
tory practices. It both orients and creates sense. 
So, the Living Archive, in my view, through a process 
of transversal, engages feminist consciousness in a 
counter-direction of the archive: addressing ques-
tions that touches the Real in its multiplicity and 
anxiety, enables the context(s) of discovering or 
inviting the “archiving materials” or layers of history. 
Finally, what are the key questions which 
need to be asked nowadays?

1 This Living Archive assumes both a process 

in which we evoke moments of connected-

ness that the feminist and women’s movement 

and women’s figures contain through an (in)

visible net of belonging as well as a process of 

witnessing and naming our own existence and 

self-being through authorizing women’s legacy .

2 I think of the potentiality of feminist agency 

constituted both through the strategic use of  

historical contingency and the capability to pose 

the urgent questions and act today. This is always 

a question of a positioning and a perspective.
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